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This is the catalog of the "Mumbai Return”
exhibition, which took place at the Bhau Daji
Lad City Museum in Mumbai from July 1st to
August 13th, 2017.

Special thanks to the Bhau Daji Lad Museum,
the Mobile Lives Forum, the 70 Years of Swiss-
Indian Friendship campaign and Dayanita
Singh.

We would also like to thank Marius Helten
for his work on the exhibition design as well
as Natasha Jeyasingh, Sandeep Bhoir, Ishan
Tankha, Rishi Chandna and Jenifer Datta for
their creative contributions.

Our team: Bharat Gangurde, Jai Bhadgaonkar,
Manasvini Hariharan and Samidha Patil

with Bhau Korde, Fanny Wattier, Ketaki

Tare Bhadgaonkar, Kartik Juwekar, Shruti
Kshirsagar, Pawan Kumar and Shyam Kanle

Our friends who are featured in the exhibition
from Dharavi, Bhandup, Naigaon and Shivaji
Nagar in Mumbai and the villages and towns
of Ratnagiri district. In particular we would like
to thank the Jadhavs of Ukshi, the Takles of
Songiri, the Kules of Kondhe and the Mohites
of Kotluk.

Matias Echanove & Rahul Srivastava
co-founders, urbz
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Millions of Indians live away from their
ancestral regions, but nonetheless remain
connected to their villages. The movement
from rural India does not simply end in hyper-
dense urban centres. It loops back to villages
which are transforming as rapidly as cities.

An immense number of families from Mumbai,
New Delhi, Bangalore or Chennai maintain

two homes - a small crowded one in the city,
as well as the one they invest in, back in the
village. The Indian village does not belong to
the past as much as it does to the future - a
future that is resolutely urban, networked and
circulatory. In which the railway plays a crucial
role in helping city dwellers maintain active
links with their places of origin.

For many Mumbaikars, home is here and
there, stretched between two inescapable

and complementary polarities. The exhibition
depicts the circulatory journey of urban
families between their neighbourhoods in
Mumbai and their villages in the Konkan. It
also reimagines the relationship between the

e e s il e urban and the rural and invites Mumbaikars to

- gt i, e " i) write their own circle of connections into the
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01 ‘THE LOOP

Tarpa Dance is a representation of
festive village life amongst the Warli
tribe. At the centre is the tarpa player
playing folk tunes around whom men
and women intertwine hands and
dance, moving in gradually increasing
concentric circles, a form which
represents the circle of life.

In this work of Warli art, the artist has
depicted the village and the city as two
loops forming around a central ‘tarpa’
player. Except that here, the music is
played by all of those who circulate
rhythmically between the village and
the city, forming their own spatial/
musical field. The city and village loop
and move around the tarpa players.

Starting from the extreme end of

one loop, the artist has represented
traditional village life which slowly
changes into an urbanizing village. At
the other extreme the big metropolis
fades into the urban village that are a
common sight in Indian cities. At the
centre of the installation, one is caught
between the urbanizing village in the
countryside and the urban village in the
city- a situation we believe reflects the
life of millions of urban residents today.

Artwork by Sandeep Bhoir with urbz.
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Artist: Sandeep Bhoir Selfie time for visitors Jadhav family at the exhibtion
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KONKAN
STREAMING

For the Mumbaikar who hails from
the Konkan, the word village typically
brings to mind greenery, peace,
summer holidays but also tradition,
family and identity. Another imagery
is being shaped by its youth. These
are third generation migrants to the
city who identify as Mumbaikars but
also love to go back to their villages to
meet friends, cousins and other family
members. They effortlessly bridge the
gap between their two homes like the
rest of the world does - using digital
technology. It is not an uncommon
sight to see a youngster in the village
engrossed in his phone, reaching his
hand up to all corners of the house

to get hold of that elusive network.
Through their smartphones and

laptops with Whatsapp, Instagram,
WeChat, Facebook and various other
applications, the village or the city is
just a click away.

Pictures by Siddhi Jadhav, Rutuja Jadhav,
Deepak Kule, Ankit Takle and Akshay Takle
with urbz.
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akshay.takale at the outskirts #brothers #selfie
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deepak.kule kids having a ball! #village
#community #festive
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4 Photo
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siddhi posing. #sisters #family
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deepak.kule under the waterfall. #nature
#waterfall
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Villages across the region have turned
into the most dynamic laboratory for

a new urban aesthetic with its varied
typologies. Houses built by circular
migrants reflect contemporary cultural
choices and aspirations very accurately
- perhaps more so than the generic
architecture of contemporary Indian
cities and their obsession with the form
of the skyscraper.

Those who move to the city in search

of better job opportunities always send
back remittances to support a part

of their family, pay bills and invest in
land. For a lot of circular migrants, the
village will always be the place where
they want to ‘settle down’ while keeping
the comforts of the city within hand.

o HOMES: KONKAN

Typically, new urban-style homes are
built next to traditional, old ones, ready
to accommodate the extended family
that returns annually for festivals and
holidays. The new village home is a
cross between the aspirational city
house and the traditional rural home:
concrete walls with mud flooring, a TV
next to a choolah, a phone charging
next to a scythe, all representing the
changing face of the village.

Photographs by Marius Helten, Bharat
Gangurde and Ishan Tankha for urbz.
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Jadhav House

Built by Anil Jadhayv, this house in

the village of Ukshi is built from

local laterite stone, which gives it a
traditional look. The floor plan of the
house takes inspiration from an urban
‘chawl’ to create a series of independent
rooms for the extended family. In the
back of the house, both, a modern and a

traditional kitchen have been added.
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Yadav House

A longitudinal structure, the rooms

are arranged symmetrically behind

the front room. Like traditional Konkan
houses, the exterior is made of exposed
laterite stone. Internal walls have
openings in which space has been
made for wooden shelves.
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Buddha Temple

This temple in Ukshi village was

rebuilt with remittances from people
with roots in Ukshi village who now

live in Mumbai. These followers of Dr
Babasaheb Ambedkar converted to
Buddhism in the mid-twentieth century,
when the leader urged fellow Dalits (ex-
untouchables) to abandon the caste
system and Hinduism altogether. The
temple mixes aesthetic influences
from Nepal, Japan and Greco-Buddhist
architecture. The result is a resolutely
modern and colorful structure.
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Kalpe House

This house in Ukshi has a square plan
with a pitched roof. A raised platform
forms the core part of the house around
which other spaces are distributed. Old
style blue wooden jaalis adorn the walls
around the entrance while bright pink,
green and blue colours can be seen
inside.
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New Takle House

Yeshwant Takale built a new house

next to his father’'s home in Songiri.
The house has a colorfully decorated
living room with an attached puja room
on the ground floor. A corridor leads to
three sleeping rooms, a kitchen and
bathroom. The second storey is a large
terrace topped with a steel roof and a
beautiful view across the village and its
surrounding valleys.
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Khatu House

Taxi driver Abhijeet built a new house
on a slope near his parents’ village in
Ukshi. The house has a series of rooms
on the ground floor and a roofed terrace.
While the house still shows its bare
cement facade, the entrance is covered
by a cantilevered terrace.
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04 |MERA GAON

This interactive installation comprises
a map of Mumbai, a map of India,
colourful threads and pins. It was
generated by the visitors of the
museum who responded to our
invitation to put themselves on the
map. We asked them to pin a thread
from their neighbourhood in Mumbai to
their ancestral village.
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Photograph - Ishan Tankha

05 | THE JOURNEY

The early coastal migrants to the city
used to travel by foot, boat or bus.

The railways bridged rural and urban
distances by reducing the travel

time between the two. The train is

the amplifier of circulatory migration
connecting far-flung destinations,
increasing access to the city and
allowing for people to maintain dual
households. It intensifies the possibility
of having more than one occupation

to ensure continual income, with
farming and industrial activities both
being integrated into the lives of many
families based on seasons and specific

requirements. However, the train is not
the sole facilitator of the urban-rural
connect. The rail systems transformed
the movement between the rural and
urban while allowing older forms of
mobility to adapt and exist in new
ways. Autos, buses, and boats are often
supplements, if not replacements, to
the train for a complete door-to-door
journey.

Photographs by Ishan Tankha for urbz.
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Round-Trip : From the village to
the city.

Setting new roots in cities does not
cancel out connections in villages.
Small towns fan out into the immediate
hinterland to become regular
commuting hubs even while habitats
remain villages. Industries can be
located in rural or urban areas and the
peasant can become a taxi-driver or
construction labourer before turning to
something else. In our understanding,
all this does not make India less urban.

If anything at all - it makes it far more
urbane in a genuinely contemporary
way - in which new technologies such
as smart phones and cheap travel make
connectivity combine with ancient
impulses of mobility, to create a vast
urban field the size of a sub-continent.
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https://www.youtube.com/watch?v=gwfaHfOCUos
https://www.youtube.com/watch?v=gwfaHfOCUos

Round Trip - From Mumbai To
Ratnagiri

A large segment of the population has
dual affiliations in the city and in the
village. Families and communities can
do both, anchor people to ancestral
villages, as well as support them over
large mobile territories in a town or
city, hundreds of miles away. In all this,
trains and the railways have played a
pivotal role. By keeping them cheap and
affordable, people found an ally that
allowed them to break rules and belie
expectations of how and when they

must move, migrate and return.
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HOMEGROWN
HOMES : MUMBAI

When migrants move to the city, they
rely on support from their urban family
members, friends and acquaintances.
The communal atmosphere of the
village is revoked in the spatial
arrangement of the neighbourhoods in
which migrants live. Over generations,
makeshift shelters have developed
into large and dense neighbourhoods,
which are the gateway to city life for
subsequent generations of migrants.
Homegrown neighbourhoods like
Bhandup, Ghatkopar, Naigaon, Shivaji
Nagar, and Dharavi see communities
of migrants living in close proximity
to each other just the way they would,

back in their villages. Their houses
are built to adapt practically to the
space constraints of the city. Yet
certain elements always evoke their
connections to the village, especially
their relationship with outdoor
communal spaces and infrastructural
arrangements. Doors are often left open
throughout the day to invite passers-
by for a quick conversation and to be
in touch with the happenings of the
neighbourhood.

Documented by Marius Helten and Bharat
Gangurde for urbz.

S5



Tiwari Hause

— —_ T s —
) — _:' I - _.'_.’_
I o
| e {
[ e ] —
| |
i 4 1§
|
|
! Ll
| | . ]
[ ['B '
By -
[ T i b T
=]  I—
! T
g A ==
| |
l — -
| r
A ]
| | G I
e | i I
vl W
Ly Ir v - |
- | | e
21, X
A L | |
{ _J oy
mLD
|
B | i HJ= 1
1
| ] I
I Simir 6o Tewarn Hodse ' — |
F .
2 Tertae I ey |
5 Winsdorw with vicw onerbooking Mambai To— — - i T -
4 Kiichsn
% Eggahaped chiis
& Chothhangor
¢ Second Howmse by Amar Mejankar
& Temple

o I

Tiwari House .
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The lower and upper units of these two
houses are independent, each with a
staircase leading up to the first floor.
Although they are small, the spaces
offer two beautiful views: one towards
the temple and the other on the valley
overlooking Bhandup. All three houses
on the picture were built by the same
contractor, Amar Mirjankar, who always
pays special attention to tile work,
balconies and interior design. o -
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Kadam House

The neighbouring house offers a view
of the original shape of Amar’s house
- a small front room which has a steep
staircase leading to a mezzanine,

a medium sized living room and a
small kitchen with a walled corner for
bathing. Brightly coloured walls and
quintessentially tiled floors make

up the living room which are in stark
contrast to the house next door.

Mirjankar House

Amar Mirjankar has built many houses
in Bhandup. He rebuilt his own, which
was part of a row of three homes.
Learning from his own experiments
with space, he has entirely remodeled
the interior to create a large, double-
heighted living room. A ladder leads to
a mezzanine floor used for sleeping.
The interiors of the house exude a
contemporary feel with the use of beige
paint and slick and shiny materials.

Kadam House = Mirjunkar House
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Takle House

The Takle House follows the sloping
contour of Bhandup and seems
embedded into the hill. The interiors
feature modern tiles, wallpapers

and granite surfaces. It was built by
Yeshwant Takle, a family member and a
contractor by profession, who just built
another house for his family in Songiri
village, Ratnagiri district.
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Takle House

65



66

Kule House

Orange tiles on the front facade
highlight the entrance of the Kule
Family’s house while stucco ornaments
are seen around the balcony. An upper
storey has been converted into an
independent unit by adding a new
staircase in front of the house.
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Kule House Prabhu House
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Prabhu House

M Prabhu and his wife live in a unit that
is a part of a bigger structure. In their
unit, each wall has an opening through
which the exterior can always be seen.
The facade of the house is colourful
with many modern decorative elements.

Prabifin House
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THE DESIGN COMES
AS WE BUILD

These models represent ‘ideal’ homes
imagined by contractors from Dharavi
for their own neighbourhood. They
respond to the hyper-dense condition
of Mumbai. The designs were translated
into physical models by artisans with
expertise in carpentry, welding, pottery
and glass cutting.

These models are a testimony

to the know-how embedded in
neighbourhoods throughout Mumbai.
Without much help from officials and
professionals, inhabitants produced
their own rich habitats and economies.

By choice or necessity (usually a mix
of both) people take their destiny
into their own hands: traveling long
distances in search of opportunity, or
by building their own homes. India’s

urbanity is by and large user-generated,

something that needs to be valued and
celebrated.
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MAX - Glass Model

This humble yet refined house plays with
fantasy and could well have featured in
an ancient tale. The house itself seems
to be designed to accommodate many
interrelated lives - that of a paanwala, a
merchant, a family, and their encounters

under the curved roof of the terrace.

Designer

Mohammad Azad came to Dharavi in
2002 from Bahadurganj, Uttar Pradesh.
He started as an apprentice to a local
contractor and learned the requisite
skills in 3 years. In 2005 he started his
independent contracting service.

Artisan

Ziyaul Haque was born in Dharavi. His
family is from Allahabad city in Uttar
Pradesh. He owns a glass shop and is an
expert glass cutter. This is the first time
he has built such an intricate object with
this material.
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INTERACTIVE - Clay Model

Balconies on every floor mean that
this house shows its best side to the
neighbourhood. The feature also allows
for conversations and interactions to
flow throughout the structure.

Designer

Entrepreneur and builder Joseph Koli
is a native of Dharavi Koliwada. He is
known for his signature design: letting
coconut trees grow through the houses
he builds. The years of practice, have
helped him develop an expertise in
recycling concrete.

Artisan

Ashwin Narshi Bhai Wadher was born
in Mumbai, but his family originally
came from Gujarat. They are from
Lodhva village, close to Veraval town.
He is part of the Kumbhar community
that has settled in Dharavi. He has over
fifteen years of experience in ceramic,
terracotta, clay and other types of
pottery.

Section
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ECO - e-waste model

This economical house has everything
a family needs and more:

A living room, workspace, rental

unit and an open rooftop. It is also
ecological as it collects monsoon water
and stores it in an underground water
reservoir.

Designer

Devraj Anant Negi was bornin
Dharavi. His family belongs to Kengeri,
Karnataka. He started work as a
contractor 25 years ago. Through his
career as a local builder, he has built
over 70 homes.

Artisan

Manoj Viswakarma was born in Uttar
Pradesh, he has lived and worked in
Dharavi since 1996. He is a carpenter
with interests in design, model making
and photography.
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CIRCULAR - Steel Model

This design brings a new element

into Dharavi’s standard vernacular
construction: a spiral staircase. This

is no mere architectural extravaganza.
It optimizes space and provides an
independent access to each floor. The
house also lets the air circulate through
the floors, creating a natural ventilation
system.

Designer

Mallappa Kotam comes from Telangana.

He has been working as a local builder
in Dharavi for a decade. His goal is to
build homes that match the aspiration
of his clients.

Artisan

Rehmat Ullah Khan hails from a

small village in Uttar Pradesh. He
moved to Mumbai 20 years ago and
started working in a steel workshop.
Eventually he set up his own business
in Kamathipura which specialises in
metal work.
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Social - Wood Model

This corner house was designed to
welcome the passerby. It has a shop on m Tk 3l
the ground floor. Social gatherings can
take place on the second floor which
is half-open. Its pitched roof gives it a
homely feel.
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Designer

Murugan Sundaram hails from the
south Indian state of Tamil Nadu. He
has lived and worked in Dharavi for |
22 years. He believes that designs for |
homes he builds must emerge from
conversations with homeowners.

N

Artisan .

Manoj Viswakarma was born in Uttar =@ po
Pradesh, he has lived and worked in

Dharavi since 1996. He is a carpenter %\\
with interests in design, model making 5] % a

and photography.
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The two films together document the
different moments of a house we helped
build, in Shivaji Nagar, Mumbai. The
neighbourhood is located near the city’s
largest dumping ground and is home to
hundreds of thousands of people from
marginalized communities. The films
showcase two stages in the incremental
life of the house. In one, we see its
professional and efficient construction
a year ago, to its permitted height of 14
feet. In the second we see its vertical
expansion in September 2015, following
an authorized revision of the legal limit.
The choice which the new resident

made, of keeping the unintended space,

on increasing the height, is typical of
the adaptability of urban incremental
growth. The films make evident the
potential, skills and resources inherent
in such places, which need very little,
except for appropriate state support, to
transform their living standards.

*hricks..
Eﬂﬂ’ﬂm —

A House We Built

This video shows the process of
construction of a house in Shivaji
Nagar, Govandi, Mumbai, built as part
of urbzz Homegrown Cities Initiative,
2014.

A House We Built Bigger

This video shows the second stage of
construction of our pilot ‘homegrown
house’ in Shivaji Nagar, Mumbai. It was
built with local resources for a local
family - with the help of urbz.
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https://www.youtube.com/watch?v=whyfh1xOkh0
https://www.youtube.com/watch?v=w-Fwz3XdUlg
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' HOMEGROWN HOMES  PART I: KONKAN ¢

Anil kanhu, Jadhav family, in front of his house on the konkan architecture wall
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Walk-through from the Mapping Circulatory Lives workshop.

. mgﬁﬂwma: '
HOMEGROWMN HDHES PART 2: MUMBAI

Walk-through by Manasvini and Samidha
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| EVENTS AND
02 WORKSHOPS
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EEE Thursday, 20th July, &:30 to 8:30 pm

' Walk-through and evening reception

P e

DR. BHAU DAJI ﬁ.E
",

MUEBAI CITY MUSCU
k'

Special Project Space

E:&x Dr. Bhau Daji Lad Mumbai City Museum
urbz oW
Ve )
™ U
B e
fla | |

MUMBAI RETURN

Journeys beyond the city
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Reception with swiss embassy

20th July 2017
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Discussion with Abhay Sardesai
and Yehuda Safran
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Warli Workshop with Sandeep Bhoir
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9th and 13th July 2017

100 101



102

R !Hﬂ:l.rlflﬂ-.“ I.I-lﬂ'

b v urbz
T 2] F

 Workshop_ \
mapping ¢
circulatory N
lives

Contribute io our ongoing special exhibition Mumbai Beturn' by Wbz Mumbai between 3-6 pm in ‘Mapping Circulatory
Ll s, TS 88 b whll B I8 By TR LIFGE DR PAFLICIpaAES &nd fdfusited 1o hnnE &lEAE pROTOE ol tPEir RamEt, AATIvE
Elacas oF tFaer lived in Murmba an pll:llq.u..uf o gk Tormeat

Foer pregariig s edud slondibd i sdurmugdg

6th August 2017

Circulatory lives’s visitors
mapped
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Presentation of tool house typology to the participants

&

DR. BHAU DAJI LAD
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Date : 13th August 2014

11am to 2 pm
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TOOL HOUSE
w FUTURE

13th August 2017 Group of work and discussion
around tool house of the future
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an ongeing exhibition explores the connection
migrants have with their new homes and old lives

Tha Special Project Space at Dr Blaw Daji Lad Museum
has been transformed into a makeshift train
compartment. As you enter, Warli paintings mapping
the circulatory journey of a person from their villape to
the City and back home, wielcomes visivors. Multple
screens on the walls of the room are playing diverse
stories of such people in endless loops. Ome of these
viden installations fearares Anil Jadbav whois excited to
give viewsrs 4 sneak peok inte his village Ulshiin

Momiasmwien Tl sn e ngns s i Joammais o glueds sfous

—i=l

ongeing showcase based on research done by Urbe (an experimental urban
collective based in Mumbai) and Mobile Lives Forum {a Paris-based think tank).

from Mambai to Ratnagir, their hometown to spend
soioe quality time with thedr pelatie and stay close to
their roods. A third screen captures the storyof the
Tiwari family, residents of Shivaji Nagar, wheo are
meoving into their new home & few Hocks away from
thedr eardier residence. The ladies of the bowse smile at
thie carmera and thare how this entine joarmey hae bein s
dream come trwe fior them. The workon display is part
of Munmhai Retrr: foarmevs Bevandehe Cier, an

Home and back

The show depicts the droalatery journey of urban families between their
neighborteods in Mumbai and their villages in the Konkan belt. Tt explores
the relationship between the urban and the niral throagh iraditional artistic
renderings, architectural drawings of vermnacular houses and settlements,
portraits of families and mode] bomes made by contemporary artisans. Plus,
there's also s range of intersctive digital installitions and videos. Founders of
Lirbz, Matias Echanoveand Rahul Srivastava, started questioning this link
wiibiworking in Mummbal localithes suchas Shivajl Ragar, Bhandup, Mdgoan
and Diaravi, They wens intrigued by how Mumbaikass continuausly resurmed
to theeir ancestral villages fior visits. It was clear that a detour to the village was
essential tounderstand the inner workings of the city. The knowlsdge of the
railways as being a unique institution in termsof its reach and affordability
added to the line of questions, followed by a rereading of the history of
migration in India.
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The exhibision bas been divided into four sections, The First comprises
Instagram photos; short widees shot by the migrants; and layout plans of their
houses in the villages of Konkan, Ansthorsegment chronicles their journay
from thievillage to thie City and how it has become easier over the vears due o
thee railways and the adwent of technology. The last two sections depict how
migranis build their bome away from home once they move 0 Mumbai. “Our
work which we had dane for four vears with a focus on the Ciraulatory Lives
theme was getting some attention in forums and spaces gutside the research,
policy-driven and architecoural academy that we nommally engage with,” says
Echanove sdding tha: the exhibition was 3 great opportunity to bring all their
research together in a context that was so embedded in the dity and the region.
Especially singe Mumbal and had people wleo visioed tle space from a varety of
Mﬂ!imhlﬁ-ﬁ including those with whomwe worked with clogely “All this
prompted us todraw from our work and assemble it espedally for this
particalar space” b says.

Though they have explored the concept of “circulatory lives™ in their privious
exhlbitions in Bordeauy and eneva, UTh: mainrains that this show s widely
different from what they have done befors, “ Mumbeai Batum is ona much
bigger scale and covess more gronnd then the twe previous exhibations on the
themes,” says Srivastava. 1o our previous exhibitions, we [tried] to figure put if
[circulatory lives] was also relavant o paople in Europs, We asked the public if
thiry bod lived acros mone than one plici, and wie were amaded to b that a
concept that we developed to reflect India’s contemporary condition was also
ralevant in Europe” The cngoing shew's connection batween the public and thae
tﬁ-p'n.‘ﬁ cirtulatory mosements i immsdiate,

hindustantimes

B epasir P MewDeihlinga = Rolewes: W F G- @

Where are you really from? An art show traces the
history of migration

Explore 1he “leop’ between Mumbal and villapss In the Karkan thoosgh photographd, installationd il rendtring, ¥ an cxhiition
witled Mumbal Retumn.

Mkera Ganon, 3 nestaliathon o disptny e part of the “hoeshael Betuee Foormers Bevond the Oty exhisitbon

§ Whes Rahul Srivastava and Matias Echanove embarked
= on the Mumbai Return project five years ago, they

. E T djf:ln'tﬂpecttu COTNE BCIOSS !‘-[.:uuha':it-:-swjﬂa ties that
in - WHEN: paby | to 31, 20 aen 10 530 e still bound them to ancestral villages.

rhosed on Wednesdays and pubilic

G Bl lerrm “Even after two or threée generations here, families

- : W-'f“””‘ have extensive relationships back in villages, despite
= B it the prevailing belief that rural-urban migration is a

one-way street,” says Srivastava, co-director of the

(e design collective, urbz. “Some younger people in our ethnographic study said they don't
want the village to become the city, The distance is part of what allows both places to retain
specific qualities.”

This ‘loop’ between Mumbai and villages in the Konkan is explored in Mumbai Return:
Journeys Bevond the City, a collection of photographs, installations and artistic renderings
of rural homes and urban settlements.
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Urbz, which also has bases in Goa, a0 Paulo, Secul, Geneva, and Bogota, had explored the
urban-rural loop in Circulatory Lives, at the Center for Contemiporary Art in Bordeaux and in
Geneva. But India, Srivastava underlines, is a different beast because of the degree of
mnh:ilﬁj.' the lndian H.'|i|'|'.':|1_.$ offers.

Orse of the inztallavions ar the Bhao Daji Lad museun, vitled ']}Higﬂ Comes At We Build’,
showcases an architectural model of a typical Mumbai chawl, juxtaposed with a model home
with essentially the same structure, The essence is to highlight how traces of 'urban living"
are novw seen in some Eonkan villages.

“One hamlet had piped water supplied from a well. This was constructed by a "Musmbai-
return’ family. Omn the other end of the spectrum, you also see Mumbai-style flats all over,”
explains Srivastava, “Villages are increasingly becoming pant of the urban realm ban they
have alzo, so far, preserved a different relationship to space and the emvironment.”

Urbz"s work in Dharavi, Naigaon and Bhandup, where many residents hail from Ratnagiri
district, it what birthed Mumbai Return, But the exhibition, Srivastava concludes, invites all
Mumbaiives to reflact on their rural roots and consider "a rereading of the history of
migration in India®.
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An eXhibition proposes 8 new way of undersranding the crcalanory lives of many migranes in India.
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This viden Morms the core of the ssgoing exbibition “Mpambai Return™, the redalt of
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aprecerd. Bt what we have Touns & chad people are more [oehy eo bave morne than
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Thds vides forrss the core of the sagolng exbibition “Marmbai Return®™, the resalt of
thies years worth of tepsarch dops by wribe, an experimems) urban mollesive seg
research institute, andd the Aobile Lives Forum, & Paris-based thick cesk thst is
fosering redearch and debats on the firnre of eabaliny werkdwide, The exhibires
boging by propocleg an altprnachos way of usderssamding rursl 1o orben migracion
n Indiis, and prooweds 1o disouss the larger idea that people might be rooted in

maere 1RaE one plase “We ik me that in s very mahile world, people woold ba
wprooord. Bt what we have found & thet prople are more ety oo bave mane than
ook rool, and thic is partlicalasky emead In Indla ™ save Marias Echanive,

w banoleisy and co-foupder of urkz

This installariom b part of the Brs section of the exhibition tsar decaments life in
Konkeanl villages, wing [niagras phocos, shory videos shed by the “migrasis”
themselves ard the Lovout plans of houses that have besn built by them. The rext
seetiom of the exhibision 1alks kot the jourmey betwesn the village and the ¢iry —
o i has changed over time chanks, frsty, 1 the radways, snd secondly, so
mobile techinolesy thal has all et elicdingied the emporil distanos bétween the
Finid | albssd, The Tl g adctiond ssplore hoiw megrantd, ante they mave ta the
city, build comerunizies pnd dwellones thag create and rransfzem selghbourbecds,
Echanoye save. “Manmy nebghboushosds thas come up 1ios this are dassified as shem
arpay, but sy ame much more thas that, They have, over Lo, beooms peal plage

viith a sense of ideniny and sesthenee ™

As peaphe moved to the big city, they costinued tomaintain a link witk their villages
I vafcEs WatE — iending back money. biigine land. setring op batinessed afd
buflding homes. *i%e fomnd that these relstoaships ase charsenerisod by &
progection towands t fature and towards ceinveviment,” says Echanore, “H isn’i
jpast absat apsnding Ehe holslay in the villige, or buildieg & BeaBday hame thams
They will open small shops oF Ewest Ly agricuekure. 0fien, che sionomis and
Indusirial developenent in these vlazes is triggersd pot by government policy. bt
by 1w pecple, And thege axwe all kinds of pasterns here, IO nol just i old who Bve
im ihe village; we sre youmg people, bomn in Mumbai, going back 1o the willage
Becaiss they foe a rode for themishved hers oF an opportardry. I8 bt part af a
distiogs patern of urbansam the |5 seen screes India, a5 in this paerm, the
difference heewesn the diny ard village represenss mot am unhridgrable qult, bed the
distance that exiats bermoes fwa polnts of o contnuum Thersfore, £ B nor whefal
i muerely think of the village & representing the “roml” and ibe city representing
1B =urban®. “Botk mhevillape 54 the Gty form & part of the urban realss"." s
Echareee.

The sxhibdgion is o ac Dy Bhau Dagi Lad Museum, Musshal, (il joly 31

Fom all the lstesn Lafeityle News, downlosd [sdlian Expreds App

Tharei

e of e schor

S— )

Fasbway \Wdiresier Jusesh
Frebiy oo 1o quit
e bl to-Dack dasn
Erisl i

Wby B (s
A LA reuignc

3 L2 g L]

et et is oo dayi

Bricite fr Kesam OW
Firpiay o bymn i
Larar fids

FAcis KSting Kaif
WEITS 1o SR in fame
M T areh il her e
LR

b s
Heggry bri¥feley ey
Espnor These phiboe
min i prosal Bt e A
partact BalPywannid v

i g

gy hrisdey Seirs
B P et o M
Tebp Eirma 1o mcee.

e Ao T LT

T
WIDFD Tesn DAMTT S da
(EF St 1T L R |
i BRI LA NN Tt
anprsted

arg
St ioan wrrad 2P
S0 DS fope s
e ik ! e e
SNST deis oy

Lo B e, Merw B 300
sl will ke rolled o
w00 by e

ST Dl TR
Sl rigeciad Brcdr
EOFiv 0T W Tahe
vy pored

e bl el Rt
SR TeZA A Dl
SEfone D Ror

13



CULTURE FOOD G DRNK SHOPFING & STTLE COMMENT Ir MRLAL TS5 EYENTS THE PAODCAST TRAYEL

HOUSE PROUD: URBZ™S NEW EXHIBITION TUMBAI RETURN® EXAMINES THE MIGRANT™S IDEA OF HOME
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Exhibit in Mumbai explores urban-rural relationships

By Krutikd Bebrawald | Mumbs | Posted 04-jul-2017

(¢ v Jo J3 JEN

Why does a home in a Ratnagiri village resemble a Mumbai chaw!? Why do Bhandup houses look like rural
settlements? An exhibit asks and answers

Karam Bele, a retired employee of Bank of India travels regularly on the Konkan line between Mumbai and Roha to see his son who works there

Last year, when Rahul Srivastava and Matias Echanove, co-founders of urbz, a Mumbai-based collective of urban
researchers and architects, visited Ukshi village in Ratnagiri with a five-member team, they came across a home
with an unusual layout. A living room led to a long corridor with three rooms on either side, occupied by six
brothers and their families. “Living in a Mumbai chawl! inspired them to rebuild the house on the same pattern,”
says Srivastava.

A Warli creation by artist Sandeep Bhoir

He adds, “We also discovered that every month, Mumbai residents hailing from villages in Konkan meet at Five
Gardens near Wadala to offer donations to associations named after their village. The money is used to build
infrastructure back home.”

These, among other stories that explore urban-rural relationships, feature in Mumbai Return: Journeys Beyond
The City, an exhibition presented by Dr Bhau Daji Lad Mumbai City Museum in collaboration with urbz.

Rahul Srivastava and Matias Echanove

Echanove says, “The exhibition emerged from questions that we found ourselves asking about urbanisation in
India. Why do several urban residents continue to keep connections with the villages they come from? How do
families maintain active relations across vast territories? Does India really reflect the global expectation of rural-
urban migration as a one-way street?”

1

In and around Udupi along the Konkan coast. Pics courtesy/Ishan Tankha, urbz Circulatory Lives Project

Through a series of photographs, the exhibition depicts the circulatory journey of five urban families between
their neighbourhoods in Bhandup and Naigaon (Dadar) and villages of Ukshi, Kondhe, Songiri and Kotluk- all in
Ratnagiri district.

The team started documenting these journeys over a year ago but research began four years ago in association
with the Mobile Lives Forum, a Parisian think tank connected to the French Railway Company. The first stage
involved looking at the network of urban systems along the Konkan coast stretching from Mumbai to Mangalore.

“We travelled with them. On one level, the stories are so ordinary- about the journey by train or bus, spending
vacations, excitement about building a house in the village, the celebration of festivals- that they are overlooked
completely, especially by commentators of urbanisation as they don’t fit into a standard expectation of a ru-
ral-urban one-way story. Yet, each family’s journey is distinct, and must be highlighted,” says Echanove.

The exhibition also features traditional artistic renderings, architectural drawings of vernacular houses and
model homes created by Dharavi artisans. Several exhibits also reflect how rural influences creep into an urban
habitat. For instance, an architectural drawing of homegrown settlements in neighbourhoods such as Konkan
Nagar of Bhandup shows how families, though residing in separate units, still live close by. “It’s similar to a village
imprint where

the next house belongs to a relative,” he adds. Interactive digital installations and videos are also feature in the
exhibition.

From: Today till July 31, 10 am to 6 pm
At: Rani Baug, BA Marg, Byculla (E)
Call: 23731234
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urbz is a collective of urban researchers,
anthropologists, architects, designers and
activists specialized in local development,
mobility, participatory planning and
governance. We are based in Mumbai, Goa,
Geneva, Bogot4, Sdo Paulo and Seoul.

Our team brings various skills and
perspectives to projects and places we get
involved with. We engage with cities through

a user-centered approach that considers

the existing condition as a starting point for
future development. We do this through a
combination of research, planning, workshops,
design interventions and exhibitions.

urbz’s work has been exhibited at various
venues including the Istanbul Design Biennale,
Centro Cultural Sao Paulo, MoMA in New York,
MAK in Vienna, Chicago Architecture Biennale,
Contemporary Art Centre in Bordeaux, The
House of Architecture in Graz, the MAXXI in
Rome. urbz also presents ongoing work all

year long at its studio and gallery located in
Dharavi, Mumbai.
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